FASHION) INTEROATIONAL 


NEWS AND VIEWS OF THE INTERNATIONAL FASHION WORLD 


NOVEMBER/DECEMBER 1986 





REVIEWED: 


N.Y. SPRING 


THE PARTY DRESS 


INTERSTOFF 
FALL/WINTER '87 


MILAN 


VOL. - AV; NOs Zr aes 


NEW YORK SPRING COLLECTIONS 


Spring in N.Y. blossoms, as shapes move away from the body in 
bubbly, bell-shaped silhouettes with waistlines varying from beneath 
the bust to around the hips. Two important looks continue: the 
long over long (with skirts full and jackets often collarless); 

and long over short (boxy jackets with minis getting fuller and 
shorter). Ruffles return on shirts and skirts, softening the 
western look and emphasizing the dressy look. 


FABRICS ARE NATURAL-- Linen, silk, cotton and wool crepe 
with some rayon blends. Cotton pique comes forward, while 

jersey continues to be strong in cotton and silk. LINDA ALLARD 
FOR ELLEN TRACY shows an ivory linen, circle skirt with 
matching tucked blouse. The look of denim in sophisticated fabrics 
is new. CAROLYNE ROEHM pairs a denim silk shantung suit with a 
white sequined tank top. Denim remains strong in its true indigo 
state (often bleached) while chambray makes a fresh appearance in 
tops and bottoms. LAURA ASHLEY presents these two fabrics 

for the first time. Her front-buttoned, indigo denim skirt opens 
to reveal white cotton pantalets with matching camisole. 


COLORS HOT OR PALE-- Brights are back in psychedelic mixtures. 
Eye-popping shades of fuchsia, orange, turquoise, citron and 
especially pink, in every tone imaginable. CAROLYNE ROEHM 
presents a chrome yellow, cashmere T-shirt over a shocking pink 
organza skirt. In her "think pink" collection, DONNA KARAN 

pairs a blush chiffon V-neck with a driftwood suede dance skirt. 
Neutrals are softened; ivory looks best in antique and natural. 

Khaki is everywhere in its palest shade; anise and green appear 

in celadons and malachites. Brown is the new neutral in coffee, 


sand, tobacco and beige. ANNE KLEIN covers a chocolate 


strapless jersey dress with a cocoon in vanilla wool jersey. 


DETAILS-- The "empire" reigns, often emphasized by neat little 
bows topping evening minis. The 60's inspire "baby doll" dresses 
eut out backs, peasant skirts. At CHRISTINE THOMSON an off- 
the-shoulder peasant blouse tops layers of ruffled peasant skirts 
in turquoise and yellow. Halter tops, long flared skirts and 
widely cinched waists recall the 50's. ISABEL TOLEDO's 
asymmetrically striped, circle skirt dress is fitted at the waist 
and flared below the knees. 
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NEW YORK SPRING (Continued) 


DET AILS-- Backs are important, whether they're bustled, bowed or bared, and shoulders 
develop a new interest. JOAN VASS designs a multi-colored knit sun dress with bicycle 
back and knee-length, three-tiered ruffled skirt. The knees are a new length for skirts, 
often touched by a hip-hugging, flared yoke skirt. MARY JANE MARGASIANO pairs a 

blue and white cotton/rayon cardigan with cropped tank and knee-length, dropped yoke skirt. 
Patterns are in: dots, stripes, plaids, fruits and animals, especially worn together. 

FLORA KUNG mixes a zebra print silk tunic over a leopard print skirt, both in brown. 


THE PARTY DRESS 


American designers are throwing a party with crinoline, taffeta and erepe de chine! As 
frivolous details lighten the evening look, evening touches invade daywear, blurring the 
distinction between the two. Sprinkled with wit and whimsy, the Spring collections 
have one lasting staple: "the party dress." A frenzied salute to the "eune fille" has 
captured the runways with ruffles and bustles over bloomers, hoops and poufs. 


Skirts are influenced by ballerinas and baby dolls as they flare to lengths above the 
knee, combining the girlish charm of the 50's with the naughty naif of the 80's. 
BETSEY JOHNSON, the "queen of crinoline", finally has her day, with a white strapless 
cotton eyelet dress over mounds of jet black crinolines. While CATHY HARDWICK tops 
hot pink ecrinolines with a strapless black linen dress, and adorns the bodice with three 
asymmetrical roses. 


MORTON MYLES! "rock n!' roll waltz dresses" incorporate fun and fantasy with elegance. 
His bubblegum pink taffeta dress with strapless bowed bodice umbrellas into a healthy 
flurry of fuchsia, pleated ruffles. NORBURY AND OSUNA features a white mid-calf tank 
trapeze under a cropped jacket in 100% Italian cotton twill. 


Shoulders are bare. A strapless black taffeta by CAROLINA HERRERA stops just above the 
knee. OSCAR DE LA RENTA prefers a bright green and blue taffeta dance dress for MISS O. 
MICHAEL KORS pairs a strapless, shantung taffeta tunic in cocoa over a full, black yoke 
Skirt. GALA, a new line by JULIE FRANCIS, presents a beaded lace bodice, dropping 

into an ankle-length, ecrinolined taffeta skirt in pearl grey or cotton candy pink. 


Many of the young designers experiment with different fabrics. DIANE PERNET introduces 
her "crinkle" look, using a bubbly, eream cotton and rayon in a slim off-the-shoulder bow 
dress. MARC JACOBS wittily incorporates a trompe l'oeil corset into a sequined mini. And 
DAVID CAMERON takes the "jean look" a step further, with an ivory leather petticoat -poufed 
skirt and matching jacket. 


A bias-cut silk taffeta over 
shocking pink tulle trimmed 
in gold lamé by Giorgio 
Sant'Angelo. 


A polka dot dress with low cut 
back and ruffled sleeves in 
navy and white faille by 
Carolyne Roehm. 








INTERSTOFF FALL/WINTER '87: CLASSIC AND TEXTURED 


Classie and textured are the key words for Fall/Winter '87. Brown 
dominates the color palette from pale sand to dark chocolate. Texture 
now creates the patterns rather than the prints in both knits and 
wovens. Some of the most interesting are the lightweight woolens with 
visible weave effects, tone-on-tone embroidered flannels and tonally 
patterned gabardines. Cloths are more structured for evening, with 
detailing such as velvet overlays and crinkled effects. Metallics 
continue with gold and silver replaced by copper, lead and brass. 
Prints take their inspiration from the Art Noveau, Art Deco, William 
Morris periods, Vienna in the 1900's and a bit of Russia in the 30's. 


NO NONSENSE DRESSING...inspired by the 30's industrial world of Russia 
and Germany. Fabrics...streteh wovens, ribs, poplin, flannel, sateen, 
gabardine, denim (in black, brown, indigo), corduroy, canvas, moleskin, 
interlock jersey, reversible, felted knits. Patterns...jaequards and 
prints based on period art, geometries, graphics, posters, typography 
and industrial design, stripes, Prince of Wales and houndstooth check, 
herringbones...finishing treatments...sueding, felting, coating, rub- 
berizing and waterproofing. 


TRADITIONALS...rustie and textured fabrics. Fabries...corduroy, otto- 
man, twill, double weaves, crepe, crepon, cloque, seersucker, boucle 
and shirred cloths, ribbed double jersey, slubbed tweeds, tweedy 

knits, crinkles, diagonals, taffeta, moire, damask, ereped, waved, 
looped and pleated knits. Patterns...plains, checks of all dimen- 

sions, sometimes mixed together, Spots and dots, stripes, woods, 
foliage, bark, moss, ikats, geometries, marquetry patterns. 


NOSTALGIA...Berlin, Vienna, and Paris between the wars. Fabrics... 
velour, flannel, felted and brushed cotton, brushed denim, Shetland 
wools, tweeds, basket weaves, angora, mohair and alpaca blends, light 
weight wools, fluid crepes, satin lingerie, chiffon, panne and smooth 
velvet, chenille, glazed or matte rayon jersey, plain and shot eloths, 
plain and embroidered matelaisse, classic silks. Patterns... Art 
Nouveau, Art Deco, William Morris and early Liberty florals, kimono- 
inpired designs, Sonia Delaunay and Pirot. 


AMERICANA...Teddy bear dressing of the 50's and 60's. Fabries... 
reversible knits, carded wool, felted cloths, heavily brushed velour 
coatings, meltons, brushed etamine, pique, ottoman faille, twills, 
pongee, crepe, silk satin. Treatments...boiled, washed, pleated, 
bonded and foam backing. Patterns...plaids, elan and trapper 
checks, figuratives, jacquards, shirting stripes, naive scenes & 
collages, flocked, re-embroidered sequins, glitter, feathers. 


COLORS 
No-nonsense...winter white, ecru, camel, dark brown, navy, black 
metallic green, steel blue. 


Traditional...all the browns from peat to taupe, warm amber, bordeaux 
and oxblood. 


Nostalgia...midnight blue, red, burgundy, dark grey, and the soft 
pastel...lagoon, celadon, aquamarine, tourmaline, melon and old rose. 


Americana...shoek brights...lemon yellow, passion pink, ultra violet, 
billiard green...on their own or mixed with camel, brown, greyed neutrals. 


MILAN SPRING/SUMMER '87 


Italian ready-to-wear collections are decidedly lighthearted. There is less attention to 
tailoring and more emphasis on unstructured, easy-to-wear looks. Layering is back in 
style, linings are out, and collars, buttons and intricate cuts are kept to a minimum. 

The seductive siren appears occasionally for evening, but in a subdued mood. 


PRETTY SUITS ABOUND: Jackets lengthen into blazers, belted tunics and open dusters, or 
are cut above the waistline--bellhop style. Skirts are either slim and barely cover the knee, 
or flared and stop anywhere from mid-calf to ankles. Shoulders are still wide, but softly 
rounded. The unstructured grey gabardine blazer and wool challis skirt - ARMANI.  Black/ 
white optical print duster and side-wrapped skirt - SOPRANI. The waistline revealer 

in navy/white gingham checks - VERSACE. 


WAISTLINE CHANGES FOCUS: There is a definite trend to raised waistlines, particularly 
in dresses. Otherwise, the hips are swathed with elasticized corselets, or the line is 
straight and narrow. Flamenco dress with striped, long torso and black skirt - BYBLOS. 
Pleated peplum of brown/white crepe - LAUG. Empire ballerina dress of taupe jersey - 
ROMEO GIGLI. Arrow-narrow knit sheath in Mondrian abstract jacquard - MISSONI. 


BERMUDAS AND PANTS CROPPED ABOVE ANKLE ARE NEWEST DIMENSION: White silk 
Bermudas and T-shirt under safari-style coat - BYBLOS. Black/white snowflake print 
challis trousers with blazer - ARMANI. Below-calf, golf culottes of white gabardine - 
KRIZIA. Navy/white, ecandy-striped linen pants with raised waistline - VERSACE. Cuffed 
and zippered ankle-grazers of beige/white linen - COMPLICE. 


LAYERING AS AN ART: Black gabardine duster over red cardigan, topping a silk blouse 
and skirt - FERRE. The ankle-length beige cotton overskirt worn with bright red mini 

- COMPLICE. Triple-tiered skirt in black/white dots and solids - GENNY. Bright jacquard 
bolero over long velour T-shirt and toreador pants - MISSONI. 


COLOR OFTEN MEANS NO COLOR: The blackout continues with white a close second 
followed by navy, grey, beige, brown. Relieving the black obsession are bright flashes 
of orange, emerald, lacquer red, violet and cobalt blue. Vegetable colors are another 
important trend: tobacco, jungle green, burnt ochre, hemp. Pale sherbet tones also liven 
up the palette. 


PATTERN OFTEN MEANS POLKA DOT: In everything from pinhead to half dollar dimensions. 
Next on the list are menswear motifs: pied-de-poules, Prince of Wales checks, chalk stripes, 
tweeds. Giant abstract patterns, batik motifs, jungle foliage, bark tracings, and 

hot house florals brighten the scene. 


FABRICS ARE CRISP AND LIGHTWEIGHT: Plenty of linen, cotton, and wool voile. Pique 
and gabardine surface for daywear. Here and there, cotton denim appears. Evenings usher 
in flowing jerseys, matte crepes, beading, lames and lace. 


ACCESSORIES: Polished metal and enamel buckles, bracelets and pins. Giant hoop earrings. 
African-style cord necklaces and belts. Sunglasses worn with everything and often tucked 

in a pocket to accessorize a jacket. Bands, scarves, bows and barrettes hold swept-back 
hair in place. Turbans wrap the head in fabrics to match clothing. Flat ballerinas, monks' 
sandals, two-toned espadrilles are in order most of the day. 
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